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likes



Your Memories. Their Cloud., The New York Times



Your Memories. Their Cloud., The New York Times



Balconism, Constant Dullaart



What TikTok does to your mental health: ‘It’s embarrassing we know so little’, by Kari Paul



A Face Search Engine Anyone Can Use Is Alarmingly Accurate, The New York Times



mrbeast



Hardworking Goodlooking



Futuress



Hyperlink Press



Corners



Unlimited Editions, Brooklyn Art Book Fair, NYABF



Projects

Your own

Publication

Artists 
Publication

you Design

Reference

Group

Library



Immemory, Chris Marker



Universal Serial Bus, David Reinfurt



WH Selection 1 & 2, After New Order



51 Copies, After New Order



Aeromoto, Mexico City



Aeromoto, Mexico City



Graphic #49 언리미티드 에디션·서울 아트 북 페어



The Serving Library, Dexter Sinister



Discuss in groups of 3 and then share with the class:


How would you typically present your work? Digital vs Print 
format? Tell us about your recent project.


What are the most common ways that you publish? Tell us 
about the last thing you “published”.




Self | Publish



Self
Publish



Self

Publish



Self

Publish



Self

to make public



Self Portrait (1912), Kazimir Malevich



Self Portrait (1912), Kazimir Malevich



Self Portrait, Kazimir Malevich



Black Square, Kazimir Malevich



Black Square, Kazimir Malevich



Installation of Malevich’s paintings at the Last Futurist Exhibition of Paintings “0.10,” Petrograd in 1915



Pense-Bête (1962), Marcel Broodthaers



Pense-Bête (1962), Marcel Broodthaers



Pense-Bête (1963), Marcel Broodthaers



Tombstone, Marcel Broodthaers



Having Reached A Climax At 29, I Was Dead (1965), Tadanori Yokoo



The poster’s title, lettered at the bottom of the composition, is an acerbic reflection of 
the countercultural sentiments of Japanese youth of the time and their more general 
mistrust of postwar culture and politics. Yokoo himself was involved with the radical 
underground theater movement, designing posters and stage settings for assorted 
productions of one of its most avant-garde protagonists: Terayama Shūji. The 
radiating rising sun motif, both a symbol of wartime Japanese imperialism and an 
ornamental element from historic Japanese packaging design – notably on 
numerous matchboxes produced in the early 1900s – appears five separate times in 
the poster. Two visions of Mount Fuji, one of Japan’s iconic national symbols, are 
printed in its top corners: one of these shows the Tokaido Shinkansen bullet train, 
which had debuted the year prior, speeding past an erupting Fuji-san in a depiction 
of speed, modernity, and power; the other is shrouded in a Sakura-pink mushroom 
cloud, signifying the country’s very recent dystopian past. Another pink cloud is 
printed between the two mountains inside which sits the words ‘Made in Japan’.



Underneath the images of Mount Fuji, the designer’s name is inscribed in a historical 
American lettering style (similar to that found on Heinz ketchup labels) along a 
curved frame. From the centre of this dangles a morose illustration of Yokoo himself 
wearing a suit and tie, hanging from a noose with a rose in his hand.  In the bottom 
corners of the poster are a photo of Yokoo at age one-and-a-half, and a teenage 
school photo overlaid with an illustration of a hand, its thumb clenched between the 
index and middle fingers – the symbol of lying in Japan, akin to crossed index and 
middle fingers in America and Europe. What I find endlessly fascinating about this 
poster, a visual obituary wreathed in sociopolitical critique, is that it also heralded 
Yokoo’s very public debut. His use of retro-historical graphic elements was a firm and 
highly ornamental rebuttal of other Japanese designers’ adoption of essentialist 
Bauhaus-inspired Western modernist methodologies, presenting here, a kind of 
‘death’ of modernism.



SELF PORTRAIT, Tadanori Yokoo



minguhong.fyi



minguhong.fyi



minguhong.fyi



About the Company, Min Guhong Mfg.



About the Company, Min Guhong Mfg.



Welcome to Min Guhong Manufacturing ROM cartridge, Min Guhong Mfg. (2019)



Business Card, Min Guhong Mfg.



Business Card, Min Guhong Mfg.



Business Card, Min Guhong Mfg.



Business Card, Companion—Platform



Business Card, Companion—Platform



Business Card, Companion—Platform



Business Card, Companion—Platform



Business Card, Companion—Platform



Take Me With You, Taehee Wang



Take Me With You, Taehee Wang



Rin Kim



Talismans, Rin Kim (made by Lentz Marseille)



binyeo (비녀), Rin Kim (made by Lentz Marseille)



binyeo (비녀), Rin Kim



buymyprivacy.com, Barron Webster



Feltron 2007 Annual Report, Nicolas Felton



Feltron 2014 Annual Report, Nicolas Felton



Datum, Nicolas Felton



Mood Disorder, David Horvitz



Mood Disorder, David Horvitz



Mood Disorder, David Horvitz



I created a Poké Ball for every Kanto Pokémon!, Here is Wally



The Constructor, El Lisstizky



allenbukoff.com

http://allenbukoff.com


Self Portrait, Nam June Paik (1989)



Self Portrait, Nam June Paik (2005)



April Greiman



Mass Makeup: Freckles, The Rodina



Mass Makeup: Freckles, The Rodina



Mass Makeup: Freckles, The Rodina



nahee.app



Holly+



Jolene, Holly Herndon with Holly+



Exercise: Personal Identity



How is graphic/personal identity constructed? 
How do objects become meaningful in a larger system? 

In this exercise we will explore both these questions, while 
introducing ourselves to one another.



Find 5 objects in your home (that are not larger than the palm of 
your hand) that represent some form of identity. You could take 
a systematic and formal approach (5 yellow objects in your 
house) or a personal one (5 objects that tell a story about you), 
they might also be one in the same.



Arrange these objects as a “table top.” We will define a table top 
as a three-dimensional still life. Think about the arrangement of 
the objects, placement, backdrop, lighting, etc...



here are some examples…



Cera Hensley 

https://href.li/?https://www.cerahensleystudio.com/product-2


‘Yellow Garbage’ from Garbage Human art show, Hayden Davis



Fictitious Dishes: Fear and Loathing in Las Vegas



Fictitious Dishes: The Catcher in the Rye



Fictitious Dishes: Alice in Wonderland



Adam Hillman, Cutting In Line, 2019



Write a short text walking us through your table top, giving 
some narrative, context, and meaning to the objects.


Be prepared to share with the class next session.



Next Class


Project

  Finish Graphic Portrait

  Prepare some ideas for P1

  Post 1 block to our are.na channel


Read & Research

  Balconism by Constant Dullaart


